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There is something very unique about our perspectives as queer 
sex workers. On sexuality and gender, intimacy and desire, bodies 
and needs, freedom and autonomy, inequality and constraint, 
money and work. Most of the time, our stories are told by outsiders 
who hold: more power, pressing us into narrow molds that leave 
no room for the nuances of our existence. There are only two 
possible narratives about us: one is about empowerment, the. 
other is about coercion. Either we evoke contempt, or pity. At best, 
were idealized. Sometimes we even fall into this trap ourselves: 


idealization out of self-defense. Often we choose to remain silent. 


What stories are we telling if we don‘t smooth over cracks, bumps 
and blemishes for others to digest? What stories are we telling if we 
don't try to be compliant? What are you going to hear if you truly 
. listen with open curiosity? 


EXISTING AND LONGING is a declaration of love for queer sex 
workers, an ongoing quest, a collective archive of experiences, 


wisdoms and visions, and an invitation to be surprised. 


The audio collage is based on interviews with 31 LGBTQIA+ sex 
workers who work on the street, in brothels, erotic massage parlors, 
strip clubs, as escorts, in porn or digital sex work in Berlin, Hamburg, 
Leipzig, Erfurt, Bern, and Paris. Because many of us have to remain 
anonymous to protect ourselves and our families, all voices were 
dubbed by six other queer sex workers. 


Through 98 photographs, the Polaroid series depicts queer sex 
workers in dignity, sincerity, playfulness, anger, resilience, community, 
tenderness, joy, pain, intimacy, courage, love, and beauty. 

The exhibition was on display in Pecemiber 2022 at Alte Munze as 
well as at Oyoun in Berlin. The following pages give a small glimpse 
into the exhibition. 
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“| don't pass as a 
cis woman. And 
coulant anymore, 
even if | wanted to. 
And |! don't want 
to. But! don't pass 
aS a ciS man el- 
ther. And I'm nota 
trans woman. This 
all becomes rel- 
atively complicat- 
ed in. sex work.’ 
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AS @ sex worker, | 
ake” advantage’ of 
n visibility was 
. can. deti- 
make e 
noney thai it \! 
didn‘t pass “as cis 
and straigf tJ Lat 
the same tik aS 
the queer Tteémme | 
am, I have thts huge 
longing to be seen. 
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“If | could work 


somenow very 
queer. Just the 
Way. | like it. 
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“It really seemed like 
the person wanted to 
be in that room with me 
just to feel comfortable 
in the bras and dress | 
put them in. | thought 
it was touching that 
they allowed me to 
share that moment with 
them. And | thought 
about how much that 
desire must be eat- 
ing them up if they're 
not in spaces where 
they can explore that.” 
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“It would be nice if there was 
only one of me. It can be ex- 
hausting being two persons at 
once. But at work, were nev- 
er allowed to show that we're 
exhausted. We are supposed 
to make everything invisible 
that could indicate that it is our 
work. We talk about ,dates’ and 
about ,guests’, count the mon- 
ey secretly in the bathroom. 
As if that's not the only reason 
we're meeting. And then, of 
course we're supposed toenjoy 
the time. Not look at the time. 
Have multiple orgasms. And If 
we deliver all that, it. won't be 
seen for what it is: That we're 
doing a fucking good job.” 
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fantasy for free." 


,AS soon as | leave the 
session and get on the 
train, | tie my hair up and 
take off my earrings. When 
| get home, the first thing 
| do is change my clothes 
and remove my make- 
up. But it's not only just 
because of gender dys- 
phoria, it's also because 
you're constantly  cat- 
called on the street when 
you present as femme. 
The moment | started to 
present more masc, | saw 
the difference. Sudden- 
ly, | was. getting a break.” 


“Its escapism. On 
some days, when | 
feel really bad, | go 
to work, | slip into my 
persona, and I can 
forget everything. My 
whore persona Is per- 
fect. She doesn't have 
my trauma, my men- 
tal health problems. 
She’s confident. She 
celebrates herself. 
She adores her body. 
She keeps me alive. 
1 love her so much.” 
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“There are things thatlam. 
And there are things that | 
do.lam Black. Thatshapes 
my being from birth, prob- 
ably even before, without 
me having any influence 
on it. The stigma and dis- 
crimination because of my 
sex work, that's situation- 
al. Of course, it also mani- 
fests itself in violence, on 
very different levels. Still, 
it's a choice. | can choose 
not to do it anymore how- 
ever free or unfree that 
may be. ButI can't choose 
not to be Black anymore.” 
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“| put myself out 
there in the hope 
that with my _ vul- 
nerability, someone 
else can enjoy their 
intimate sex life bet- 
ter. Because they saw 
someone on screen 
with whom _§ they 
can identify them- 
selves. Especially 
as somebody who 
has carried a baby.” 


| thank all the brilliant queer sex workers who invited me into 
their homes and workplaces, shared their stories, and stripped 
themselves naked: Alice Danger, Amanita Mercury, Alma, Bendix, 
Brunito Bebe, Canelita la del barrio, Christian Schmacht, Cleo, 
Drykettle, Emilian, Ernestine, Evita, Frau Lexi Dark, Isabelle, Kumi 
Abesua, Laila, Lina Bembe, Lucien Lafayette, Margarita, Mia Rose, 
Mona Diver,. Noir,,;Ocean, Priscilia VanB, Puck, Ron Hades, The 
Incredible Edible Akynos, Trans Boy Jasper, and two sex workers 
who do not want to be named. | also thank the partners of Emilian 
and Puck for being part of the Polaroid series. 


Polaroid Seriees, Audio Collage & Curation: Tia Morgen 
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Voice Acting: Alice Danger, Cat, Lina Bembe, Robin Astera, Smo 
Sienkiewicz, Sulema Vasquez 


Recording, Editing & Post-Production: |zzy Ment & Tia Morgen 
Translation: Puck Ellington & Tia Morgen 


Subtitles: Smo Sienkiewicz & Tia Morgen 
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Funded by Hydra eV. & supported by Schwules Museum. 
Follow on Instagram @existing.and.longing 


